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What factors played the crucial role in popularizing
Italian musica moderna within the Gdansk musical milieu?

* personal contacts between local and Italian musicians

* dissemination of Italian music repertoire



Musica moderna - the ways of dissemination in Gdansk

e personal contacts between local and Italian musicians
(in the first half of the 17™-century)

Italian musicians in Gdansk

Carlo Farina (ca.1600-1639) - a great violin virtuoso
originally from Mantua, between 1636 and 1637 was
a member of the chapel of St. Mary’s Church

and the Gdansk City Council’s chapel

Bernardino Borlasca (ca.1580-after 1633)

stayed in Gdansk in June 1633; he donated to

the Gdansk authorities several of his compositions,
perhaps in the hope of employment

in the Gdansk City Council’s chapel



Musica moderna - the ways of dissemination in Gdansk

e personal contacts between local and Italian musicians
(in the first half of the 17™-century)

Gdansk musicians in Italy
Pawel Roszkowicz - a lutenist

Kaspar Forster the Younger (1515-1673) - a great singer
and composer; from 1633 to 1636 he attended Rome’s
Collegium Germanicum, where he studied under the tutelage
of Carissimi



Musica moderna - the ways of dissemination in Gdansk

e personal contacts between local and Italian musicians
(in the first half of the 17™-century)

Italian musicians at the Royal Court in Warsaw (among others)
Asprilio Pacelli
Vincenzo Lilius
Tarquinio Merula
Giovanni Francesco Anerio
Marco Scacchi

Gdansk musicians at the Royal Court in Warsaw
Pawel Roszkowicz

Kaspar Forster the Younger

Andrzej Hakenberger

Paul Siefert

Marcin Gremboszewski

Andreas Neunaber



The beginnings of Italian musica moderna in Gdansk
in the light of musical sources

Reception of the modern repertoire of Italian and other foreign composers

Ms 4012 Biblioteka Gdanska Polskiej Akademii Nauk (PL-GD)

* 17 vocal concerts by Lodovico da Viadana from the collection of

* Cento concerti ecclesiastici (Venice 1602)

 Kyrie and Gloria from Missa octavi toni (concertata) by Pietro Lappi (Venice
1613)

* Missa super Nun bitten wir den Geist Heylige by Marcin Mielczewski

Ms. Danzig 4033 Staatsbibliothek zu Berlin - Preuf3ischer Kulturbesitz,
Musikabteilung (D-B)

* small-scale concertos (Christus meines Herzen Freud' und Trost, Ach du
herzlibstes Jesulein, Freu dich du liebe Christenheit) by Thobias von Diiren

Ms. Danzig 4034 Staatsbibliothek zu Berlin - Preuf3ischer Kulturbesitz,
Musikabteilung (D-B)

* madrigals (La vaga danzicana, Carco d'honori e nei tuoi pregi ornati, O quante
volte in van cor mio ti chiamo) and concertato motets (Auditam fac mihi, Domine
quis habitabit) by Bernardino Borlasca.



The beginnings of Italian musica moderna in Gdansk
in the light of musical sources

Reception of the Italian style in local compositions

Biblioteka Gdanska Polskiej Akademii Nauk (PL-GD)
Sacri moduli [...] tribus vocibus (Danzig 1612) by Gregor Schnitzkius

Ms 300,36 /58 Archiwum Panstwowe w Gdansku (PL-GDap)
Canzonetta a 2 voci, Aria voce sola per un cornetto (ca.1620)
by Marcin GremboszewskKi
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St Catherine’s Church in Gdansk
(P. Willer, 1687)

Christoph Werner (ca.1618 Gottleuba - 1650 Gdansk)
1646-1650 - cantor at St. Catherine’s Church

Crato Biitner (1616 Sonneberg - 1679 Gdansk)
1660-1679 - cantor at St. Catherine’s Church
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St Mary’s Church in Gdansk
(P. Willer, 1687)

Daniel Jacobi (1605 Gross-Glogau - 1676 Gdansk)
1637-1676 - organist at St Mary’s Church

Balthasar Erben (1626 Gdansk - 1686 Gdansk)
1658-1686 - Kapellmeister at St Mary’s Church

Thomas Strutz (Strutius) (1621 Stargard - 1678 Gdansk)
1668-1678 - organist at St Mary’s Church
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Holy Trinity Churc
(P. Willer, 1687)

Thomas Strutz (Strutius) (1621 Stargard - 1678 Gdansk)
1642-1668 - organist at Holy Trinity Church
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St Saviour’s Church

Crato Biitner (1616 Sonneberg - 1679 Gdansk)
1651-1656 - organist at St. Saviour’s Church
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(P. Willer, 1687)

St Mary’s Church

Daniel Jacobi

(b. 1605 Gross-Glogau

d. 1676 Gdansk)

Crato Biitner
(b. 1616 Sonneberg
d. 1679 Gdansk)

St Catherine’s Church
(P. Willer, 1687)

Holy Trinity Church
(P. Willer, 1687)

St Saviour’s Church

St Mary's Church, Organist (1637-1676)

5t Saviour's
Church,
Organist

(1651-1656)

St Catherine’s Church, Cantor
(1660 -1679)

Thomas Strutius
(b. 1621 Stargard
d. 1678 Gdansk)

5t Mary's Church,

Holy Trinity Church, Organist (1642-1668) Organist (1668-1678)

Christoph Werner
(b. ¢.1618 Gottleuba
d. 1650 Gdansk)

St Catherine’s Church, Cantor (16607-1679)

Balthasar Erben
(b. 1626 Gdansk
d. 1686 Gdansk)

5t Mary's Church, Kapellmeister (1658-1686)
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The key objectives of the project include:

* determining the socio-cultural factors which might influence on artistic
activity of Gdansk composers and continuing research on the composers
biographies;

* describing the musical sources (manuscripts and early printed editions)
and analysing the circulation of the examined repertoire;

* creating a thorough characteristic of the sacred concertos, as well as
determining the importance of the works by Warsaw royal court musicians
in the process of assimilation of Italian style in music composed by Gdansk
artists;

* identifying the function of the sacred concertos repertoire in the cultural
life of Gdansk.
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The Diiben Collection (Universitetsbibliotek, Carolina Rediviva, Uppsala )

Daniel Jacobi (1 work, 2 sources)

Crato Biitner (13 works, 16 sources) QS%D“ .
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B. Erben, Ach dass ich doch in meinen Augen (Vok. mus. i hs. 20:1 )



Collection of Heinrich Bokemeyer (Staatsbibliothek zu Berlin — Preu3ischer Kulturbesitz)
Balthasar Erben (5 works)
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B. Erben Sei getreu bis in den Tod (Mus.ms. 30294)



Emil Bohn Collection (Staatsbibliothek zu Berlin — Preuflischer Kulturbesitz)

Crato Biitner (1 work)
Christoph Werner (1 work)

C. Biitner O quanta in coelis laetitia (Bohn Ms.mus. 131)



Matthias Weckmann manuscript, 1647 (Ratsbiticherei Liineburg)
Christoph Werner (16 works)
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Ch. Werner Es erhub sich ein Streit (Mus.ant.pract. K.N. 206)



Lost works (known by title and scoring)

Otto Gunther, Katalog der Handschriften der Danziger Stadtbibliothek. Theil 4. Die musikalischen
Handschriften der Stadtbibliothek und der in ihrer Verwaltung befindlichen Kirchenbibliotheken
St. Katharinen und St. Johann in Danzig, Danzig 1911.

Crato Biitner (49 works)
Thomas Strutius (1 work)
Christoph Werner (1 work)

Max Seiffert, Die Chorbibliothek der St. Michaelisschule in Liineburg zu Seb. Bachs Zeit,
»,Sammelbande der Internationalen Musikgesellschaft® 9, 1907/1908, p. 593-621.

Balthasar Erben (4 works)
Daniel Jacobi (1 work)
Thomas Strutius (1 work)
Christoph Werner (1 work)



The research activities will consist of:

e queries in selected archives and libraries, description of musical sources
and preparation of digital copies of manuscripts necessary for further
research;

e organizing and analyzing archival information regarding composers and
describing the socio-cultural background of their musical activity;

» preparation of full scores, according to the principles of modern music
philology;

* analysing the sacred concertos in terms of musical style and comparison
with the output of contemporary composers, including those active at the
royal court in Warsaw.



Scoring types

25
20
15

10

= 1v,bc = 1v, instr, bc = 2-3v, be ~ 2-3v, instt, be

w. 4-6v, bc w . 4-6v, instr, bc w 2-3 choirs, instr, bc



The research activities will consist of:

e queries in selected archives and libraries, description of musical sources
and preparation of digital copies of manuscripts necessary for further
research;

e organizing and analyzing archival information regarding composers and
describing the socio-cultural background of their musical activity;

» preparation of full scores, according to the principles of modern music
philology;

* analysing the sacred concertos in terms of musical style and comparison
with the output of contemporary composers, including those active at the
royal court in Warsaw.



